uo 



of entries, bat In prnotlo* It Tlrtunllj barred club* 
in distant centra* fro* participating and laade the final 
competition In raalltj a oontaat between organlratlons In 
or near the Feetlral city. The preponderance of clubs 
from Toronto In the 1910 FeetlTal bear* out thl* fact. 

In order to surrlTe, therefore, the Feetlral had to 
Incorporate a eyate* of regional play-offs (as the Dominicm 
Drana Festlral now hae). If not alwply to ellwlnate the 
▼ast nuabers, at least to put the oonpetltlon on a 
representatlre basis. Howerer, the cost of lapleaentlng 
such a scheae WM beyond the aeans at the disposal of the 
coaalttee, so that the Feetlral which had begun as a noble 
attempt to bring the forces of Canadian theatre together, 
was erentually doo»ed by the rery sire and conpleilty of 
the elements It sought to xmlfy. For the moment, the 
Pestlral did serre the need* of the growing theatre In 
Canada since It gare recognition to the leading figure* 
of the day and brought to light th# problems similar renture* 

In the future would hare to face. 

a 

2. Schools of .^ locution snd Rrpresslsa 
The actintla* of the Dramatic Club of Kargaret 
tatoo School, which actually won the local ludgee* noalnatloo 
to Ottawa In 1907, were Halted to a single showing of 
tne olcb’a entry, snd thet was held at the Greek Theatre 
f th# fohool on April 15. 1W7, under the direction of 
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Xrs. Soott Saff* 

What prerentad th« Margaret Eaton School company 
fro® participating In the competition In Ottawa is not 
clear, nor Is It certain whether the group presenting 

afcoops to Conquer was aade up of students of the school 
or amateurs In the city who were associated with an extra- 
curricular drama group haring Its headquarters at the 
school. Whaterer the situation might hare been, the first 
year at Margaret Eaton School of Literature and Expression 
was one of organisation, and little effort .was concentrated 

on theatricals at the school. 

The second year was similarly barren of dramatic 
productions. In 1906-9, howerer, the school became Inrolred 
In a unique derelopiwnt which had begun the prerlous year when an 
unidentified amateur oonpaoy under Douglas A. Paterson and 
aobert S. Plgott had produced W. B. Teats's -Delrdre- and 
Pinero’s •The Money Spinners* for the first time In Toron o. 

By eo doing, they Initiated what might be called a local cult 
of Irish literature, f^r in the new season there was a 
▼erltable rush among amateur orgaolxatlons to present plays 
by the leaders of the Irish Uterary Mowement. The actinty 
was diTlded between the Dtolrerslty of Toronto and the Margaret 
tatoo School, and In both institutions Mrs. Soott Baff acted 

^Thls group eottld hare been the Sheridan Players. 
i^lobe . To roe to (Dec ember 25» 19D9>» P» 



as a kind of high pri«st««« of the new order. 



At the Margaret Eaton School, lira. Scott Baff conducted 
a series on Irish literature slnllar to the one at the 
university, and she gave a reading of such plays as Teats »s 
The Shadowy Waters .^ Furthemore, as director of the 
Associate Players of the Margaret Eaton School (a group 
not connected with the classes), she produced a bill of 
three short Irish plays — •Cathleen Ml Houlihan* and 
•The Pot of Broth* by Teats, and *Hyaolnth Holvey* by 
Lady Gregory,^ Mrs. Scott Raff’s apparent sudden interest 
in the Irish Literary Koeeaent is easy to explain i In 
the facile poetic draaas of Teats and Lady Gregory, she 
found her ■objective correlative,* since the poetry of the 
plays presented the supreae test for the elocutionist's 
talents, and yet the plays theaselves provided aaple opportunity 
for experla«3tatlan with new settings and stage techniques 
seen in the Abbey Theatre productions | aost laportant, the 
plays, eabodying all the noble qualities of an ancient 
cMvalry, could find approval with soy audience. 

But soasthlag else in the works of the Irish playwrights 
•ppealed to Mrs, Scott Baffi here was a truly national 
literature wrouidst oat of the very history and language of 



^lobe . Toranto(llay 1^, 190$), p» 12. 



a p«opl«t writteo bj native dranatlsts, acted in an Independent 
national theatre by Indlgenoua players, and •sinapolled 
bj the convent lc»a of the Baropean etage,*^ Here indeed 
vas the nodel for theatre-Bd.nded Canadians eager to establish 
a national theatre noveaent In the Doalnlon. Perhaps she 
hoped that one had only to Introduce Canadians to the 
poetic beauty and sotmd draaatlo structure of the Irish 
plays, and they would be Inspired to similar achievements, 

Althoui^ no suoh results were Immediately forthcoming, 
the Associate Players of the Margaret Eaton School under 
the leadership of Mrs, Scott Bsiff continued pioneering 
the production of plays from the Irish Literary Movement, 
Besides their contributions to the Bstrl Grey Festival, the 
players engaged In further experimentation in stage techniques, 
producing in 1909-10 smother program of Irish plays including 
Lady Gregory*! *The Rising of the Moon* and *Hyaolnth Holvey," 
as well as leata*s *Cathleen HI Houlihan.* 

At tha nawly re-organlsed Toronto Conservatory of 
fesic, the School of Expression under Douglas A. Paterson’s 
direction vea axparlenolng a revival of theatrtcal activity 
0 ^ a scale not aean alnea tha days of H, H« Shaw’s draswtlc 
ol&sses at tha old Toronto College of Music, Mr. Paterson 
■as already well known In the elty’s amateur clrclea as a 



ElllSoFermor, *lrelaod,* 
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She* *8 «h*r« l*as r«fla*d nalo was heard* At the Majestic 
and other *ahow-plajr* theatres, the aooent was qn aMlodraaatio 
pieces usualljr with a western flsTour. 

UneaplojMat, arising from crop failures in 1907, 
out attendance at locstl houses t hut for those who could 

m 

still afford the luxury, there was the occasional nows It j 
of a photoplay, a torn of eatertalnaent which was beetling 
increasingly popular* The moving pictures, however, evoked 
some oonstematlQD amoxg the more omissrvatlve elements 
In Toronto, who believed they prompted slang and improper 
behavior. These people, who prided themselves on the fact 
that the so-oallsd It>*en cult had not taken hold in Toronto,^ 
were the same one# who objected to the Innovation of darkening 
the theatre during a theatrical performance* 

8 . 

At the end of the 1909-10 season the major influences 
at work within amateur theatre In Toronto were clearly 
llsoemlbls* By right of their determined efforts at 
experimentation, the Aseoclate Players of ths Margaret 
Baton School dasarve to be ranked for^oet of all the 
oltj’s orgaalsatlotts* Signal honours «i*t go to Mrs. 

^sott laff umdar whoae direction the Players introduced 



l#ee the article on ths Ibeen oult in th* 
Torontc(Apni t«, lfO«), p. 12. 
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Toronto to druuitie t«ohniqu«« and «tac« praaantatlon 
hitherto unseen in local oirolea, Mrs. Soott Baff anat 
a«aln be applauded t^or stirring anthnslasa for play production 
aaong the woaen students at the tJnlTerslty of Toronto. 

Out' of the productions by the UhlTsrslty Woaen *s Draaatlc 
Club dereloped those qualities which were to aake the 
Unlrerslty a najor theatre centre. Finally, special 
aention aust be aade of Mrs. Soott Baff*s aohlereaents 
in her regular classes at the Margaret Eaton School | for 
*bj 1910, with a group of twenty-nine graduates, the school 
was established as a centre for language. Literature, 

Draaatlc Art and Physical Education.*^ 

The training of young people in the arts of the 
theatre was also the task of Instructors at the Torcmto 
Ccnaenratory of Music *s School of Expression. The productions 
bj the drana classes narked it as one of the aore prosilnsnt 
organisations. Of the other schools of expression In the 
cltj, little was beard, and it can be aseoned that their 
lapact on local theatrical dewelopnnnts was nagllglb^l 
thej did, howewer, turn ont a new generation eqiulpped to 
v'lew the theatre wi^ nore nsderetaadUMi end appreciation. 

Motber sonree of extrensly fine anateur productions 
was TqkoA la tbs work of the Dlekeae Fellowship Players 

besidaa their sheer enttaslesw for Dlckenalsna, brought 

^Jackson, e. IC, 
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fro* th« no* bar**otilxif br*n«h of Aaorloa* pl*f«rrltlns< 
In thl« waa th* *Uttle Th**tro ltoT**ont.«i 



Itarsarot Eaton Sohool of Lltaratur* and Erpraaalon 

Ho othap looal a*ataor organleatlon had *or« eloaaly 
approaohad tha Idaal of tha Llttla lhaatpa !IOTa«ant than 
did tha Aaaoclata Plajrara of Rargarat Baton School, and 
they contlnnad to axpari*ant In ppaaantlng playa irhioh raraly 
oaae to tha ataga la Toponto. In tha 1910-11 aaaaon tha 
players gara two aranlng* of Intapaatlng plays | at tha 
first, Mre. Scott Baff paad laata's "The Shadowy Waters,* 
and for tha other salactlon on tha prograa she teaaad with 
two bright young actors. Miss Dora Mayor and Basil Morgan, 

In a presentation of Inhiasnl^a. In March, they offered a 
triple bill which Included *tha I*nd of Heart’s Desire* 
and *3preadlng the Mews|* In the cast were Miss Mavor, 

Hr. Morgan and Miss Topley Thonas, who later joined the 
faculty at the school as an Instructor In the Art of Expression. 

Mrs. Scott Baff brought sons of the enthuslasn of the 
Associate Players Into her regular duties at the School of 
Literature a»td Bxpresslcmi there she rerlyed classical 
, Greek plays, and Introduced esreral othap innovations Into • 
the actlTltlas at tha school, as the following account of 
the 1910-11 tar* roTaalst 



rra-ss 



‘•■.tlcortd. Th..tr., O.8.A..* 
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Orada«t«« will rwoall th« Stwdio BBoltwls whloh werw 
hiffhll«htw of th« Yolo* Pzx>dttotloei ol***««, *nd th* 
Torloa* plAj* pr**«at*d by tb* 0*p*rtamt of DrwBOtlo 
Art* Id thia. r*«p*ot the R%rgar*t tatod School of 
Llteratur* and Bxproaaloa d*f Inltelj «ap b* oanaldered 
to hawe b**n a forenmiier of tha Canadian Llttla 
fh*atr* ■OT*»*nt. Th* flrat Taaadaj Jtwnlng Uterarj 
Claaa orgaalaad hj Hr*. Soott Baff f*r th* ettidy 
of Brownliid op«a*d in 1910 with an attendano* of 
ton. Flw* ^ara latar th* ««ab*rehip wa* two handrad 
and *l*T*n*' 

Dnfort«mat*lY» after the aohi*T*w«nta of 1910-11, It 
seeaa that her dot lea aa prinoipal of th* aohool denanded 
lncreaaln«l7 of Hr*. Seott Baff •* tine, for sh* apparentlj 
withdrew from aotlwe participation in the Aaaooiate Plajera, 
and aa a result, the oowpaaj diaappeared for aereral jear*. 
Howorer, in 191^^, Pamua Barton r*-**tabli*hed the group 
with a atrong aewberahip oowpoaed of auoh aotor* as George 
G. Nasal th (who later aarried Mr*. Scott Baff),^ Bra, 

Pamua Barton, and Mlaa Helen MoPetridg* (a graduate of the 
school and a aeaber of the ataff).^ But the new ooapanj 
did not diaplay th* spirit of adTentur* in their prograaa 
that had narked the productions of Irish drama four jear* 
before. 



^Doroth/ Jaokson, 
The Soho ol of toreaaloo, 
irature and BxpreasI 
1933)rp. 10. 
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TOWARD COBSOLIDATIOMt 1925 - 1931 

1. T^e Playrg* Club and Bartraa Porarth 
The — Ig— Ation of the Plajero* CQLub and Hr, Poroyth 
after their break with the unlwerslty theatre prorlded Bart 
House with its first siajor challenge for the suprenaoj of 
theatre in Toronto, Ho other local organization could 
present such a foraidable array of talent as that which 
case to be know as the Players' Club of Toronto. Besides 
a corps of polished actors and an inspired director, the 
new organization possessed a theatre which could acconodate 
sereral hundred more than Hart House, and which, being newly 
renovated, contained the Most Modern facilities in the city.^ 
Located on McGill Street, the new theatre was part of the 
property taken over by the Margaret Baton School when it 
transferred froM "The Greek Temple • to 415 Tonge Street in 



^Varsity. Toronto( October, 1925) 



ord*r to mJco imj for th« •ztozMlon of Bay Str**t.' 

TtiB Players* dub's ooimootioxi with the new theatre 
case through Bertra* Forsyth | as Principal of the Margaret 
Eaton School aiwl Director of Oraaa and Uterature, he 
arranged for the leasing of It to the club for productions, 
the first of which took place In October, 1925* when the 
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club (appearing under the naae of the Margaret Baton Plajera ) 
presented Shaw's Caesar and Cleopatra , The seren additional 
productions of the season sQ.1 as lapresslwe and exciting 
as the first — ranged fro« works by Ibsen and ChekhoT to 
Eastlen and Baatienna (with a new libretto eupplled by 
Mr. Forsyth).^ Also Included, of course, was the Players* 

Club ReTue, entitled that year, The Cuckoo Clock , which serwed 
as the finale to the first season. Ironically, howayer, 
this happy production was to be the last erer given by the 
club, for It disbanded ahoirtly afterward. 

The explanation for this action Is complicated, but 
It can be traced to a situation which had been developing 
Margaret Eaton School for over a year. It had become 
clear with the realgnatlosi of Mrs. Scott Nasmith In 

^Dorothy M. H. Jackson, A Brief History of Three 
Schools (Toronto, 1953), P. 21. 

^ Varsity . Toronto (October 6, 1925)* P» 2. 

^The club Intended to perform Juno and the P ay cock 
uaa unable to obtain production rights. See VarsltyT 
Toronto( February 16, 1926), p. 2. and (February 19, 1926), 
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